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The Front Room Presents:

STEPHEN MALLON

PLANES, TRAINS  
AND AUTOMOBILES
 
January 9th-February 24, 2019
Reception: Weds Jan 9th, 7-9
Thurs–Sun 1-6 & by appointment

On the tenth anniversary of the fa-
mous “Miracle on the Hudson” land-
ing by “Sully” Sullenberger, Front 
Room Gallery will feature a selection 
of Stephen Mallon’s photographs of 
the airplane Flight 1549 from his se-
ries “Brace for Impact.” Front Room 
will also feature works from Mallon’s 
well-known series “Next Stop Atlan-
tic,” which follows the reefing of NYC 
subway cars as they are brought from 
the Bronx to offshore locations as 
far south as Georgia and eventually 
dropped into the ocean to become 
artificial reefs. Additionally, “Planes, 
Trains and Automobiles” will also 
feature dramatic new works by Mal-
lon of cars in an industrial scrapyard 
in the Midwest as they go to their fi-
nal destination, that great parking lot 
in the sky.

We all remember that bitterly cold 
day in January 2009 when a flock of 
Canadian geese intersected the flight 
path of an Airbus A320 leaving La 
Guardia Airport and forced the most 
successful (and famous) plane “ditch-
ing” in history. It wasn’t just a “mir-
acle”:  it was a phenomenon. Four 
months earlier the economy itself had 
crashed, and the housing market was 
in a tailspin; it seemed like the world 
was coming to an end. Sullenberger 
was the hero we all needed: he saved 
155 souls, right there in the Hudson 
river, with the world watching live. 
The story went on to become the 
subject of movies, books, and inter-
views on talk shows on all networks. 
Stephen Mallon’s photographs cap-
ture another side of this story, what 
happened afterward. In Mallon’s epic 
photograph “Wing,” the plane’s fuse-
lage is completely submerged, save 
for a lone wing jutting out of the ice-
covered water just piercing the hori-
zon line, which is lined with the Stat-
ue of Liberty, Ellis Island, the Colgate 
clock and industrial smoke from New 
Jersey. It is a scene that is so apoca-
lyptic feeling that it would be right at 
home in “The Planet of the Apes.” In 
another photo a diver emerges from 
beneath boulder-sized sheets of ice 
beside the sunken plane wearing a 
heated wetsuit that seems more ap-
propriate for outer space than the 

Hudson river. As the tenth anniver-
sary of the event rolls around, these 
photographs remain gripping, and 
demand another look.

Mallon has gained equal amounts 
of acclaim for his series “Next Stop 
Atlantic,” featuring decommissioned 
NYC Subway cars as they are retired 
in the depths of the Atlantic Ocean as 
artificial reefs. Mallon’s photographs 
elicit both the sadness and the beauty 
of cascading water overtaking these 
iconic figures of New York transit as 
they sink beneath the surface of the 
water; surges and sprays are caught 
in time.  One photograph hauntingly 
depicts elements of nature creeping 
into their barren hulls: drifts of snow 
line the walkways, and a glimpse of 
sunshine streams through their re-
moved doors as they wait in stacks 
to be carted off to sink to the dark 
depths of the ocean floor. 

In addition to these much-lauded 
series, the exhibition will also intro-
duce some never-before-seen pho-
tographs that Mallon has taken in in-
dustrial scrap yards in the Midwest. 
These works follow the scrapping, 
the melting-down,  and the remak-
ing of defunct automobiles into new 
automobiles. In one photo massive 
twisted mountains of metal shimmer, 
as a claw-like device lifts a barely 
recognizable sedan over an ominous 
smoldering landscape.Mallon’s work 
can be frightening, showing huge 
crashing, splashing, smashing hunks 
of metal flying through air.  His work 
is about the environment, and, as ter-
rifying as it can be, his photographs 
always look for positive aspects of 
the way that humans interact with the 
environment through recycling.

Mallon’s work has been exhibited in 
museums and galleries internation-
ally, and his work has been written 
about in many publications, includ-
ing National Geographic, The New 
Yorker, New York Times, Vanity Fair, 
Wired, Stern, PetaPixel, Viral For-
est, BuzzFeed, New York Magazine, 
The Huffington Post, and featured on 
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The Front Room Presents:

STEPHEN MALLON	
PASSING FREIGHT

February 13th - March 15th  
Reception:  Thurs. Feb. 13th 6-8 
Thurs-Sun 12-6 & by Appt.

Front Room Gallery is pleased to pres-
ent, “Passing Freight” a solo exhibition 
of photographs by Stephen Mallon. 
“Passing Freight” is a visual celebration 
of the unique beauty and function of 
freight train cars in United States. In 
2018 there were 1,637,000 freight cars 
in operation across North America, 
each distinctive in their construction, 
markings and utility. Time and human 
contact add to each train car’s indi-
viduality: all carrying a vast, and some-
times surprising array of goods and 
resources. This series of photographs 
captures the still active rail lines that 
carry freight to destinations across the 
country.  Mallon’s industrial landscape 
photographs isolate freight cars with-
in this iconic transportation system, 
which has played a critical role in sup-
ply infrastructure across the continent 
for hundreds of years.  
 

Like the electrical synapses firing in 
the human brain, unseen and invisible, 
but essential to our ability to function, 
140,000 miles of train tracks traverse 
America. Countless loads of steel, grain, 
coal and everything in between travel 
supported by this ancient network of 
distribution.  Mallon has been finding 
locations from New York to California, 
patiently waiting for the combination 
of light, subject and environment to 
capture unique images where they in-
tersect.  He has chosen the “decisive 
moment” to capture these speeding 
boxcars photographically. There is an 
intersection of mechanical and natural 
worlds, singular encounters where the 
trains activate the landscape, which for 
Mallon are fleeting and hard to predict.  
Patience leads to the essential moment 
when these elements come into posi-
tion: the points in time where the col-
ors and shapes of each railcar, all of the 
nuances of the light reflecting from the 

loads of steel, wood, and everything 
else are composed and captured.

Stephen Mallon is well know for his 
series “Next Stop Atlantic,” featuring 
decommissioned NYC Subway cars as 
they are retired in the depths of the 
Atlantic Ocean as artificial reefs, as 
well as his series “Brace for Impact”, 
which chronicles the reclamation of 
the plane which was successfully land-
ed in the waters of the Hudson river 
by Captain “Sully” Sullenburger.

Mallon’s work has been exhibited in 
museums and galleries internationally, 
and his work has been written about 
in many publications, including Nation-
al Geographic, The New Yorker, New 
York Times, Vanity Fair, Wired, Stern, 
PetaPixel, Viral Forest, BuzzFeed, New 
York Magazine, The Huffington Post, 
and featured on CNN, CBS, MSNBC 
and NPR.
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